Portfolio | Renée Verberne
In key images, this portfolio shows the development of my work in the past decade.
A few notes to begin with:
Although mostly I use video and photography techniques as media, from time to time I also create
installations or site-specific art. However, when exhibiting photographic and videoworks, I too work
with different spacial elements and light sources and therefore my exhibited works are always
installations. To me, it’s this use of all these possible media, materials and sources, and the story that
arises between art and the original space, that is highly interesting. Art is about trying to find or invent
new spaces in the world, or about broadening existing worldspaces.
On of my longer projects was the film AS ABOVE SO BELOW, commissioned by the Biesbosch
MuseumEiland in Werkendam (NL) in 2016. For this work I collaborated with my dear colleague
Roos van den Oetelaar, with whom I also initiated and constituted the book ‘Eenenveertig Brieven van
de Jonge Kunstenaar’, for which we received a subsidy of the Mondriaan Fonds in 2015. This
filmwork inspired me to go further down this path of, how I call it, making ‘visual documentaries’, and
combining my philosophical and artistic research.
Due to the fact that I became a mom of two (in 2017 and 2019), I wasn’t able to put as much time,
money and effort in my research as I wished. It frustrated me enormously and I decided to take a break
from art to be able to focus on managing motherhood and earning money through copywriting.
However, I discovered I couldn’t live a happy life without art, so since 2021 I’m back in the ring,
working on professionalizing my art practice and focusing on my visual and philosophical research
again. So if you’re wondering why there’s a bit of a gap in my portfolio, here’s why. And no, as you can
see I’m not afraid to talk about the struggles of being an artist as well as a mother, as I believe this
should be talked about more often.
Finally, I’d like to note that a lot of the images in this portfolio are filmstills, and that these works are
actually best viewed and assessed by watching the full videos on full screen. Therefore, I recommend
that you also take a look at my website www.reneeverberne.nl or my Vimeo-account (Renée
Verberne), where you can find all of the videos that are in this portfolio. The only one that isn’t
publicly online is the work ‘AS ABOVE SO BELOW’, but I can send you a link if you’re interested.
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Artist statement
The mythical and the miserable

As humans we live in a magnificent world, yet we do not always feel at home in it, let alone fully
understand it. We are extraordinary in our capacity for reflection, but, paradoxically, this
understanding of ours is so grand that it also allows us to see how small we actually are. What
fascinates me is this paradoxical coexistence, which is inherently part of being human. It is living
in this juxtaposition of the magnificent and the miniscule, the mythical and the miserable and
the tragic and the trivial that intrigues me. This status quo of the human being causes a certain
discontent amongst human beings, at least that is what I experience, but I’m convinced that I’m
not the only one that is being torn by this strange and uncanny feeling. I feel like I am a strange
kind of stranger: one that is a stranger in her own home. In an attempt to relieve this feeling of
discontent, I respond to it by investigating it thoroughly through visual and philosophical
examinations, reflections, images, writings, installations and performative deeds.
As a human being, I experience the world by reflecting upon my surroundings, my temporality and
myself. This reflection as such creates a distance between my immediate actions and experiences.
Reflecting upon the world, I can’t help but think that all this must be here for a reason. It must have
meaning. There must be a godly power behind all this, or at least a purpose for this splendor. It is what
a lot of people hope to be the truth. But, when this is true, there are also numerous things that happen
or exist in this world which are unexplainable, seem rather pointless and inappropriate or at least are
incompatible with this truth. The truth is that, on the whole, no one knows the truth about the
world. Yet we all eagerly want to have A truth, as if without it, we cannot live. We humans want to know
the purpose of the world, want to understand what our part is on this floating rock in the universe and
understand why some things happen the way they happen and are the way they are. But all we can do is
believe and hope. Or we can ban all the difficult questions from our life and consume stuff with our
heads in the sand. To me, making art is a way to ask difficult questions without having a vast belief or
hope.
I’m fascinated by the fact that we, comprehending beings, live in an incomprehensible world full of
inconsistent paradoxes and by the way we try to cope with this fact. From one perspective it is tragic,
since we are able to use our brains in such a way that we understand extraordinary things, but this
simultaneously causes us to feel miserable and void, due to the fact that our capacity of understanding
can’t reach further than a certain limit. We realize that we will never be able to grasp the full meaning
of the world we belong to. From another perspective, it makes us godly, as we are able to overlook our
surroundings from a higher perspective. One thing is certain: we will have to live in this juxtaposition
of the mythical and the miserable. With the tragic of this insight and the trivial of our daily lives. From
a meta-perspective, this whole situation is kind of ironic. I guess old Aristotle was right, when he said
that ‘the more you know, the less you understand’. This makes the human being as such the biggest
paradox of all. Realizing all this, can be distressing and it certainly causes much, if not all the discontent
in our world. But it can also be very comforting to accept that this simply is where we stand and to reflect
upon it and study this peculiar, tragic and ironic condition of the human being, trying to soothe the
feeling of discontent by doing so.

Title: ‘BREATHE’
Size: Installation space of ± 200 x 200 x 200 cm
Material: old blue waterbed, tubes and links, aquarium, reservoir, straps, old waterpump, water, iron tube, wooden base.
The waterpump moved the water from the tank to the reservoir up in the tree, where it went back, through the water jacket,
into the tank. By putting on the jacket, the water circulation could be experienced by visitors.
Date: January 3, 2011 - March 25, 2011
Exhibition: ‘OFF SCREEN’ | March 24, 2011 & March 25, 2011 – AKV St. Joost, Breda (NL)

Title: ‘CHAOS’
Size: Installation space of ± 100 x 200 x 200 cm
Material: aquarium, old table, engine of a windshield wiper, metal plate, transformer, steel-whire, iron tubes, textile
material, paint, glue, water and plants from a pond, some moss. As one hanging object moves down, driven by the
windshield wiper mechanism underneath the table, the other one moves up. Both narrowly touch the water in the
watertank, moving in a perpetual motion.
Date: May 2011

Title: ‘IN THE WILD’
Duration: Recordings of actions in the wild, in videos of about 3 minutes (of which you can only see some film stills on
these two pages. View my YouTube-account or website for the full videos).
Material: Nothing than a piece of wilderness, a camera and myself.
Date: September 2011 - December 2011
Exhibition: ‘GRADUATION EXHIBITION’ | July 2013 - AKV Sint Joost, ‘s Hertogenbosch (NL)

Title: ‘AND THE POET JUMPED’
Duration: Recording of a performance/installation in a film of 4:17 minutes (of which you can only see a film still on this
page. View my YouTube-account or website for the full video).
Material: Old typing machine, selfmade waterreservoir (old wood & black sail), water, my own body
Date: October 13, 2011
Exhibition: ‘HABITAT/HÁBITAT’ | January 20 - 26, 2012 (during the Cultuurnacht) - Breda (NL)

Title: ‘GEHAVENDE SCHIMMEN VAN LANGVERGETEN ZOMERS’ (‘UPSIDE DOWN SWAMP’)
Size: Installation of about 250 cm x 250 cm x 250 cm
Material: Rotten plants from a swamp near ‘s Hertogenbosch, a steel frame, iron thread, water, mud.
Date: January 2012
Exhibition: ‘HABITAT/HÁBITAT’ | January 20 - 26, 2012 (during the Cultuurnacht) - Breda (NL)

Title: ‘DIEP’
Size: Photo of 1200 x 1700 mm
Duration: Performance of ± 15 minutes
Material: Shovel, human energy, environment
Date: February 5, 2012
Exhibition: ‘GRADUATION EXHIBITION’ | July 2013 - AKV Sint Joost, ‘s Hertogenbosch (NL)

Title: ‘MAWKISH’
Duration: Recording of an action, in a film of 4:09 minutes (of which you can only see some film stills on this page. View
my YouTube-account or website for the full video).
Material: Old bucket, 10 liters of honey, my old attic, nice daylight, myself and my camera on tripod
Date: October 13, 2012
Exhibition: ‘ANYWHERE ELSE’, Leerling/Meester-project | December 13 - 23, 2012 - Kunstpodium T, Tilburg (NL)
& ‘GRADUATION EXPO’ | July 2013 - AKV Sint Joost, ‘s Hertogenbosch (NL)

Title: ‘FROST TRANSFORMS THE NUN ORDINATION INTO WILD DANCING UNDER THE SHADOWTREE’
Duration: Recording of an action in a series of ten shots, taken by the selftimer on my camera (of which you can only see
three shots on the next page and an overview exhibition photo above). As I put on my camera and rushed towards the tree
to be there in time, I found out that it wasn’t so easy to move across a frozen piece of land. So by accidence, my camera took
photos of me stumbling over the field, and it actually looked like I was dancing on the photographs. That’s why I choose to
not only exhibit the main, intended photograph of me lying on the ground as the shadow of the tree, but also the process of
me dancing/stumbling towards this lying position. This is how my work often comes about; in an interaction between
intention, action and chance or accident.
Material: My camera, a tripod and a beautiful tree on a frozen piece of farming land
Date: January 12, 2013
Exhibition: ‘STYHRL BOUIENG’ | January 31 - February 24, 2013 – De Boo, ‘s Hertogenbosch (NL)

Title: ’TUMBLR’
Duration: Recording of an action in a video of 2:10 min (of which you can only see a filmstill on this page. View my
YouTube-account or website for the full video).
Material: My camera on a tripod, an orchard in winter and me as direct object
Date: January 2013
Exhibition: ‘STYHRL BOUIENG’ | January 31 - February 24, 2013 – De Boo, ‘s Hertogenbosch (NL) &
‘GRADUATION EXHIBITION’ | July 2013 - AKV Sint Joost, ‘s Hertogenbosch (NL)

Title: ‘TRY, FALL, FAIL, FUR, HURT, AGAIN’
Duration: Recordings of three different actions of about 3 minutes are being simultaneously projected on top of each
other with different beamers. This creates a video-installation of about 3 minutes on (on this page you can only see two
filmstills. View my YouTube-account or website for the full video).
Material: My camera on a tripod, myself, a washed up piece of blue plastic, a river scenery.
Date: May 2013
Exhibition: ‘GRADUATION EXHIBITION’ | July 2013 - AKV Sint Joost, ‘s Hertogenbosch (NL)

Title: ‘WE ARE STARDUST, WE ARE GOLDEN, LIKE THE DEERS’
Duration: Two performances, recorded with a camera on selftimer. Of each performance, different photographs were
printed on transparent sheets and this pile of photographs was put on an old projector. This pile of photographs was thus
being projected on the wall. I then photographed the projection.
Material: My camera on a tripod, a tree, a golden canvas, sheets, a projector, a printer and lots of patience. Date: May and
September 2014.

Title: ‘SWEAT (part five), WE ALL MEET AT THE STYX’ In association with Jasper Griepink
Duration: Enduring ritual drumming performance of about four hours.
Material: A self build sauna, natural elements, sheets, flowers, fur, water, white clothing, wooden tubs, music instruments,
decorating elements, clay, soap, and much more.
Date: June 2014
Exhibition: Part of SWEAT | June 14th, 2014 - Roodkapje, Rotterdam (NL)

Title: ‘GRAVIN’
Duration: Registration of an action, in a video of 3:47 minutes (of which you can only see a film still on this page. View my
YouTube-account or website for the full video).
Material: My camera hanging in a tree, myself recorded while digging a whole under this tree,
a construction lamp for light effects
Date: December 2014
Exhibition: BRING YOUR OWN BEAMER | 28 November 2014, 07.00pm – 11.00pm, MOTI, Breda (NL)

Title: ‘FLOWER’
Size: Photo series of four photographs of 22 x 30 cm
Duration: Registration of an action of about half a minute
Material: My camera, myself recorded while throwing a bucket of flour over my head
Date: September 2015
Exhibition: ‘AMUSE’ | 18 – 20 September 2015, 05.00pm, Galerie Wilms, Venlo (NL)

Title: ‘EENENVEERTIG BRIEVEN VAN DE JONGE KUNSTENAAR’ In association with Roos v. d. Oetelaar
Size: Publication which consists of 41 letters of young, Dutch artists, writing about their art practice, emotions, career,
dreams, difficulties and thoughts.
For more information, you might like to read the review written by Mister Motley on their website:
http://www.mistermotley.nl/paper-podium/41-twijfels-van-de-jonge-kunstenaar
Duration: We worked on this publication for about two years, from the end of 2013 until the end of 2015. We worked
together with small publisher PELS & KEMPER and designer Iris Cuppen, but did most of the organization, presentation,
redaction, communication, promotion and fundraising by ourselves.
Material: My camera, myself recorded while throwing a bucket of flour over my head
Date: September 2013 until December 2015
Exhibition: ‘BOOK PRESENTATION’ | December 4, 2015, PrintRoom, Rotterdam (NL)

Title: ‘AS ABOVE SO BELOW’ In association with Roos v. d. Oetelaar
Duration: We worked on this project for about a year, from September 2015 until September 2016. In the summer of
2016 we did most of the filming in the Biesbosch. We wrote a theoretical proposal for this project, that I added as
Appendix I to this subsidy application, to show how my philosophical, theoretical research of the past two years
strengthens my artistic research.
Material: Too many to mention. Camera’s, lights, boats, waders suits, boots, golden cape and cloth, golden decoration,
glass plates, mirrors, flowers, golden paint, et cetera.
Exhibition: ‘OH NATUURMENS’ | September 3 – December 11, 2016, Biesbosch MuseumEiland, Werkendam (NL)

Title: ‘A Stranger in a Stranger Land’
Size: Photo of about 50 x 70 centimeters
Duration: Registration of an action of a few minutes
Material: My camera, myself recorded while being in nature
Date: Augustus 2017

Title: ‘Being a human being’
Size: Layers of self-portraits printed on sheets, projected on a wall and this projection was photographed again
Duration: Making self-portraits and then the process of printing, projecting and photographing
Material: My camera, myself recorded with different parts of my environment, an old projector
Date: February 2018

Title: ‘Equilibrium’
Size: Photo series of different analogue photos
while experimenting with multiple exposure
Duration: Registration of actions of a few minutes
Material: My camera, myself recorded while
being in nature
Date: January 2020

Overview: ‘Analogue experiments in 2021
Size: Different photos the give an idea of the experiments and research I performed in this year. As you can see my own
body is disappearing from the images and I’m doing installations. I’m curious as to where 2022 will bring me.
Material: My camera, nature, myself
Year: 2021

‘To hang or not to hang’

‘Hand in Fog’

‘Hang on’

‘Far away \ Home ‘

‘Meet & Greet with a Strelitzia’ (including a poem read aloud, coming from the plant)

‘Fall, surrender’

